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Jeremy Deller’s ‘Sacrilege,’ 2012. courtesy of the artist. 

1. So if you haven’t heard, time travel is illegal in China; more specifically, any cultural material depicting or using 

it as a main plot-point. The Chinese Administration for Radio, Film, and Television condemns time travel programs, 

which according to the state: 

lack positive thoughts and meaning….casually make up myths, have monstrous and weird plots, use absurd 

tactics, and even promote feudalism, superstition, fatalism and reincarnation + 

Oh wait, does that sound familiar? Perhaps suspiciously exactly like the precise task of artists? Better outlaw them 

too (see: Ai Weiwei). Perhaps the revolutionary potential of cultural materials that are both expansive in their 

imaginative thinking and also escapist in their entertainment value fosters the kind of individualist, desire-motivated 

thinking that is intolerably threatening to oppressive regimes. For this reason, we must open-heartedly embrace all 
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forms of cultural material that include this trope, even if it means we have to watch movies like Ashton 

Kutcher’s The Butterfly Effect or continue to fetishize Michael J. Fox and 1985 DeLoreans. What would our cultural 

landscape be without people like Orson Welles or Chris Marker, or more recently artists like Adrian Villar Rojas, 

whose work calls upon eras both prehistoric and futuristic, or Jeremy Deller, who during the London Olympics 

made an inflatable Stonehenge-shaped moon bounce? Even movies like the recent and exquisite Holy Motors, 

directed by Leos Carax, are to be staunchly supported, if for nothing else than their mental flexibility to infiltrate, 

alternate, and transport between worlds and dimensions. Long live the frivolous, the absurd, the monstrous, and the 

casual construction of myths. 

  

  

  

  

 

Kim Kardashian krying. courtesy of E! 

2. There are plenty of parodic twitter accounts, and many of them make use of the effective, but ultimately easy trick 

of mingling high and low. That said, somehow, the author of KimKierkegaardashian, or 

@KimKierkegaard, takes this gamble into the most absurd of territories, fusing the luxury good-flecked 

vernacular of the Kanye-dating, Mercedes G-Wagon-driving, fragrance-pushing, booty-bumping reality television 

star (read: phraseology having to do with style, mock-horror at having to do work, distress involving the condition 

of her nails, etc.) with the sedately doleful insights of the foundational existentialist Soren Kierkegaard, deftly 

weaving existential dread with spirited bimbo-latry. 
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still from Shah’s ‘Between the Waves,’ 2012. 

3. Tejal Shah‘s Between the Waves, 2012 was one of the more unlikely (and physically out of the way) additions 

to Documenta 13. While the work itself is dauntingly sprawling, the saturnine beauty and primordial tone of Shah’s 

five-chapter circular fable points to a contemporary condition of uncertainty. The artist captures this anxious and 

collective millennial straddling and searching for the defining features of our present by using that which is 

undecipherable, pictorially and historically, of the past. Adopting strategies similar to artists like A. L. Steiner, 

Matthew Barney, Mika Rottenberg, and most obviously Rebecca Horn (whose own Einhorn was exhibited in 

Documenta V), Shah’s 85-minute piece references archaeology of the Indus Valley in Western India, home of the 

earliest known symbolic representation of a single-horned animal — which the work posits as a Unicorn — dating 

from 5000 – 2000 BC. The work engages the mythological, via the symbol of the Unicorn, as something co-opted 

from the East by the West, but also as a potent symbol for sexuality and gender. The artist, who is Bombay-based, 

but studied at SAIC, deals ambitiously with Indian transgender communities, known as hijra / hijada, notions of 

“hysteria” by way of feminism, orientalism, the body, religious iconography, mythology, and animism. A sculptural 

tablet blinks white light, which is revealed to be an iPhone Morse code app, suggesting the object is a Rosetta stone-

like cipher for the piece. The title alludes to Virginia Woolf’s Between the Acts, and the five chapters that comprise 

the main channel — Dreamtime, Catastrophe, Regeneration, Hedonism, Ache — each correspond to a poem 

commissioned by Minal Hajratwala, poems that are reminiscent of modernists like Mina Loy or HD. 
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image from Gob Squad’s Infinite Jest, 2012. image courtesy of the artists. 

4. This past summer in and outside of Berlin, the experimental artists troupe Gob Squad, in collaboration with 

Hebbel am Ufer theater company, staged one of the most ambitious performances of literary sustenance, theater, and 

geographical freneticism I’ve ever had the pleasure to soldier on through. Tasking themselves with not just reading, 

but enacting in physical space with full-on ambulatory sets and dramaturgy, David Foster Wallace’s seminal 

tome, Infinite Jest, Gob Squad presented Infinite Jest by David Foster Wallace: 24 Hours Through the Utopian 

West this past June. The novel itself spans 1079 pages — each page chock a block with the dense, self-interrogatory 

and narratively recursive style that has made the writer so popular and so uncanny at depicting as close to reality as 

it gets the way mental processes jump and percolate and buckle and interrelate. The troupe led participants on a day 

long journey, transitioning from a community tennis court (hilariously the Steffi Graf Stadium) to the vast Berlin 

Grunewald. 
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Kraus’s Summer of Hate. courtesy of the author. 

5. Chris Kraus’s cogent essay, Indelible Video, in Semiotexte’s Where Art Belongs, and her new novelSummer of 

Hate are both trenchant and earthy takes on the contemporary problems of art and identity in a corporatized, post-

individual world where people yearn for identification and separation — even exemplification in the face of, in her 

own words, “a subjectivity that’s been bludgeoned to the point of nonexistence.” One of her key observations 

surrounds the notion that contemporary art practice is much more devoted, in the sense of dedicating time and 

energy, to the maintenance of an image, guise, or semblance of a life, career, or persona, and less related to actual 

content or production. Indelible Videosharply compares corporate branding strategy with the current methodologies 

for influencing contemporary art spheres, comparing the corporate strategies of American Apparel to process artist 

in their heyday of the 1950s and 1960s. These ideas of a psychically sensitive, expertly tailored simulacrum meaning 

more than that which it imitates, complicates and enriches the constellation of thinking about current groups of 

artists like the Bruce High Quality Foundation, and especially a reading of the current Bernadette Corporation show 

at Artists Space. 

While she is known for writing in the first person as herself, or in a thinly veiled version of herself in the third 

person, she doesn’t engage in an etherealizing process that artists like Sophie Calle or Frances Stark have, to, in her 

view, gussy up simple social interactions with intellectual gymnastics, admirably contemplative solipsism, or 

carefully considered display strategies. Kraus asks questions like “what would it be like to be someone who doesn’t 
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have the process of association that comes from education,” working towards, if not a purity of mental examination, 

a brutal honesty and confrontation with not just the real, but the now. 

  

  

 


